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ARTISTIC DESCRIPTIVE MEANS (BASED ON BYRON’S POEMYS)

The article explores examples of two rhymes by Byron, one of the great poets. The history
of translation dates back to ancient times. This is one of the most important indicators of human
activity. Literary translation, in particular poetic translation, follows from this process. At present,
poetic translation, which coincides with rapid progress and a period of development, poses serious
demands. Talented poets join this important intellectual and poetic competition. Poetic translation,
in our opinion, is a branch of art. A poetic translation is considered successful when it preserves
the national spirit, harmony, and rhythm of the original. Poetic translation as a carrier of these
peculiar features, being a spiritual bridge, becomes the national property of the peoples who own
both the original and the translation. With the development of philological science, the problem
of literary translation of poetic works becomes relevant. Each time, new aspects of translation are
revealed, and each new aspect requires a new look, a new approach. As is known, artistic means
of representation, such as metaphor, metonymy, epithet, paraphrase, and others, undoubtedly adorn
poetry, give it a truly Platonic appearance and elevate it in the eyes of intelligent readers. The works
of all the great poets are brilliant in that they contain deep thought, infinite significance, eternally
modern ideas, and, of course, they are rich in literary expressive means, without which any poetic
composition will be weak and not attracting attention. Unfortunately, translators sometimes do not
give epithets so as not to break the syllabic verse of eleven syllables. This undoubtedly reduces
the artistic value and harms the name of the poet. As a result, the imagery of poetry is not reflected in

the poetic translation, and the poem turns into the translator s superficial information.
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Problem statement. Among the English poets,
Byron wuses the above-mentioned expressive
means, called tropes, most of all in his poems. In
our opinion, a poet who translates Byron’s works
should pay close attention to the statements of
V. V. Vinogradov, a Russian philologist, linguist and
literary critic, academician: “The study of a work of
art, its language, content should be based on a deep
understanding of the social life of the corresponding
period of the development of the people, on a
versatile knowledge of culture, literature and art of
this of the epoch, on a clear idea of the state of the
national spoken and literary language and its styles
at that time, for a deep insight into the creative
method of the author and into the originality of his
individual verbal and artistic skill” [8, p. 171].

The purpose of the work — to prove the using
of tropes in the introduce rhymes, to check the
correctness of the poetical translations and to attract
scientists’ attention and get their reference.

Presentation of the main material. Byron in
1806, when he was 18 years old, wrote a poem called
I would I were a careless child, that is, “I want to be
a free child”. This poem consists of seven couplets,
each of which has eight half-verses, and the rhymes
are cross:

The cumbrous pomp of Saxon pride

Accords not with the free-born soul, [3, p. 43]

Poetic translation by V. Bryusov [5, p. 87]:

He cxuThest MHE AyII0i CBOOOTHOM

C CcaKCOHCKOM MBIIIHOK CYeTOoH,

Poetic translation by V. Levik [5, p. 376]:

Jymioit, poskaeHHOH 1t CBOOOABI,

CMeHUTh, Hallepekop BCEMY.

Philological translation of H. Garagurbanly:

C 0oOpeMEHUTEIbHON TIBIITHOCTHIO CaKCOHCKOM
FOPJOCTH

He cxutbes myme, poskaeHHON 17151 CBOOOABI,

The first poetic translation is better than the
second, in its judgment. In this quotation, as it
appears, cumbrous “burdensome” [4, p. 271] is an
epithet, an artistic descriptive means before the noun
pomp “pomp”. Note that the young Baron’s soul is not
only free, it is just freeborn, in other words, born for
freedom. Further, free-born “freely born” [1, p. 552]
is also an epithet before the nouns soul “soul”.
Let’s pay attention to the fact that in both poetic
translations, unfortunately, there is no definition of
cumbrous “burdensome”, which is so important in
this situation. Fortune! take back these cultured
lands,
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Take back this name of splendid sound! [3, p. 43]
Poetic translation by V. Bryusov [5, p. 87]:
Cynn0a! BO3bMH Ha3aj MIEAPOTHI

U tuTy, 94TO B BeKax 3BY4HT!

Poetic translation by V. Levik [5, p. 376]:

Jait MHe, cynp0a, B TycThIX AyOpaBax,

3a0bITh paboB, 3a0BITH BEIBMOX,

Philological translation of H. Garagurbanly:
Cynw6a! Bo3pME Ha3al (TBOSH) MIEIPOTHI,
Bo3pmu Ha3a1 UMsI ¢ POCKOIITHBIM 3BY4aHbEM,

The poet says takeback twice, “take it back”. The
first refers to the generosity of fate, and the second to
aname with a luxurious sound. Let’s ask the question,
what is a “name with a luxurious sound”? In response,
we will say that this is nothing but a title. The poet was
a baron at an early age, whom he inherited [7, p. 452].

It seems to us that the thought hidden in the
expression name of splendid sound was incorrectly
conveyed by both translators. After all, in this
expression there are no such concepts as “it sounds
for centuries”, “forget slaves, forget nobles”.

When the poet offers fate, an abstract phenomenon,
to take back her bounty and the title she gave, then
a metaphor makes itself felt. As for metaphor, it is
“A figure of speech consisting in the use of a word
denoting a certain class of objects, phenomena,
actions or signs, to characterize or commemorate
another object similar to the given one in some
respect. The metaphor suggests the use of a word
not for its intended purpose, as a result of which its
semantic structure is transformed” [10, p. 211].

The expression name of splendid sound ‘““a name
with a luxurious sound” is considered a periphrasis
of the title. It should be noted that periphrasis is
accepted as one of the types of trope in European
literary studies. Polish scientist P. Stasinska writes
about him that “Periphrasis is a fairly common and
well-known means of expression for a long time. In
the treatise of the Alexandrian grammarian Tryphon
“On the Paths”, written in the second half of the first
century BC, as well as the followers of Tryphon,
attention is paid to “periphrasis”, the verbosity of
which, in their opinion, “should be perceived by the
reader as a signal not to take the text literally, but to
find its real meaning” [13, p. 10]. I hate the touch of
servile hands:

I hate the slaves that cringe around [3, p. 86].
Poetic translation by V. Bryusov [5, p. 87]:
JKuth Mex paboB — MHEHET OXOTHI,

Ux pyku noxxumaTh — MHE CThI[!

Poetic translation by V. Levik [5, p. 377]:
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JlakeeB U NbCTELOB JYKaBbIX,
L{uBMIM30BaHHYIO JIOXKE!

Philological translation of H. Garagurbanly:
HenaBnxy conpuKkoCHOBEHbs paOCKUX PYK,
HenaBmxy paboB, chEKUBAIOLINXCS BOKPYT.

Byron does not write that he has no desire to
live among slaves and he is ashamed to shake their
hands. In fact, he expresses the opinion that he hates
the contact of slave hands and slaves coming around.
Note that in poetic translations we do not notice the
verb cringe “to shrink”, the synonymous version of
which is “to shrink” [9, p. 304].

Let’s add that servile “slave” is an epithet, that is,
a poetic definition, not a grammatical one.

According to encyclopedic information, “An
epithet is a figurative, expressive artistic definition,
a kind of trope. Most often it is expressed by an
adjective, but it can also be an appendix — noun,
and an adverb or adverbial participle. The epithet
as a holistic definition of the subject, reflecting the
holistic concept of life, revives the imaginative idea
of it and adequately represents the unique uniqueness
of certain poetic idiosyncrasies” [11, p. 57].

In our opinion, the “slave hand” is the periphery
of two-faced people. As noted by P. Stasinska
“Periphrasis is included in the arsenal of nominative
means of language. It is even called a very useful,
vital stylistic tool” [13, p. 63].

Once I beheld splendid dream,

A visionary scene of bliss [3, p. 43]

Poetic translation by V. Bryusov [5, p. 87]:
MHe npesk]ie CHUICS COH MPEKPaCHBIH,
Bunenbe TUBHOM KpacoThl,

Poetic translation by V. Levik [5, p. 377]:
MeuTan s BcTapb AyIIoi O1aKeHHOH,

YUTO MHOIO HAalZIEH K CYACThIO KIIIOY,
Philological translation of H. Garagurbanly:
MHe npesk]ie CHUJICS COH MPEKPaCHBIH,
[Ipuspavnoe BUIECHBE KPACOTHI.

Here we are reminded of a poem by A. Pushkin,
written by him in 1825, where the first verse reads
[12,p. 17]:

51 NOMHIO YyJHOE€ MTHOBEHbE:!
Ilepeno MHO¥ sSIBUIIACH THI,
Kak MuMoneTHoe BUEHbE,
Kak renmii uncToil KpacoThl.

We note the contrasts of the closeness of the
thoughts of two giants of world poetry. Byron had
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a wonderful dream, and Pushkin remembers a
wonderful moment when she appeared before him.
Byron regards his dream as a “ghostly vision of
beauty”, and Pushkin “as a fleeting vision, as a genius
of pure beauty”. And so, Byron’s “beautiful dream”
is Pushkin’s “wonderful moment”. And Byron’s
“ghostly vision of beauty”, there is a “fleeting vision”
and Pushkin’s “genius of pure beauty”.

As you can see, we leave the first half-verse
unchanged, and we subject the second one to small
changes in order to be closer to the original.

Note that the definition of splendid “beautiful”
before the subject of dream “dream”, as well as
the definition of visionary “ghostly” before the
abstract subject of scene “vision” are considered
artistic definitions. And on the other hand,
avisionarysceneofbliss “ghostly vision of beauty”,
at our discretion, is listed as a periphrase of the
beautiful dream indicated in the first half-verse.
Thus, the expressions “beautiful dream” and “ghostly
appearance of beauty” serve as a contextual synonym.

Truth! wherefore did thy hated beam
Awake me to a world like this? [3, p. 43]
Poetic translation by V. Bryusov [5, p. 87]:
JlecTBUTETFHOCTR! THI peUbIO BIACTHOU
Pasornana mou MeuTsl.

Poetic translation by V. Levik [5, p. 377]:
3adeM OTKPBUI MHE JIOXKb BCEIEHHON
Tsoii, [IpaBna, HeHaBUCTHBIH JTy4!
Philological translation of H. Garagurbanly:
HcTtuna! 3aueM TBON HEHABUCTHBIN Ty
Paz0Oymit MeHs B MHp, KaK dTOT?

Byron addresses the truth with a rhetorical, artistic
question, which we do not see in poetic translations.
In modern English, the pronoun thy “yours” is not
used, it is poetically outdated [2, p. 629].

The poet condemns the hated ray of truth that he
woke him up to a world with which he does not agree
in his soul. Poetic translations do not give us a reason
to express the opinion that the poet does not agree
with the world that created him.

We bring to your attention that the definition of
hated “hateful” acts as an artistic definition before
the subject beambeam “ray”. Once the hateful ray of
truth has awakened the poet, then a metaphor occurs.

Though pleasure stirsthe maddening soul,

The heart — the heart — is lonely still [3, p. 43].
Poetic translation by V.Bryusov [5, p. 87]:

Ho uTto MraOBeHHSBI# Opes moxMenbsi!

A cepouem, cepauem — OQUHOK!

Poetic translation by V.Levik [5, p. 377]:

U cmex Mol Beced, s TUpylo,

Ho cepauem — cepaiieM oJIMHOK.

Philological translation of H.Garagurbanly:
XoTs HacHaXKAeHbE LIEBEINT AYITy AOCATHYIO,
(Onnaxko) cepalie — cep/le Bee elle 0IMHOKO.

The poet calls his soul annoying, which pleasure
stirs, and just here a metaphor is formed. After all,
abstract pleasure cannot really stir an invisible soul.
But, nevertheless, the poetic translations do not
resemble soul “soul”.

Maddening “annoying” is considered as an epithet
before the abstract subject soul “soul”.

Though, and also soul have the vowel letter
combination “ou” in the same reading. If this happens
in one half-verse, then an assonance is obtained. This
is a process where two vowel sounds are used in the
middle of consonant letters.

Another poem by Byron is called Sowe’lgono-
morearoving “We don’t wander the whole evening”,
written in 1817. It consists of three verses, each with
four half-verses:

Though the night was made for loving
And the day returns too soon,
Sowe’llgonomorearoving

By the light of the moon.

Poetic translation by S. Marshak [6, p. 279]:
[lycts nuig pagoctu u 6omu

Houp nana tebe u Mue —

He 6ponute Ham Oomblie B mmose

B nonuous npu nyne!

Philological translation of H.Garagurbanly:
XOoTs1 HOUb CO3/1aHa IS JTFOOSIIINX

W nenp Bo3BpalaeTcsi O4€Hb CKOPO,
Bonpiie HE cTaHeM MBI OpOAsKHUYATH
IIpu cBete nyHBI.

Note that “for joy and pain”, “in the field”, “at
midnight” were added by the poet-translator, in the
English version they simply do not exist. Byron does
not write that “For joy and pain, the night is given to
you and me," but on the contrary, he writes that “The
night is created for lovers." For the sake of justice,
we note that the expression “joy and pain” does not
fully give the concept of loving. And yet, if “Let for
joy and pain” is a poetic translation of And the day
returns too soon, then this is an incorrect translation.

The poet, as it appears, refers to the night and the
moonlight. These two heavenly phenomena are very
suitable for lovers on earth. And so, there is an indissoluble
connection between heavenly and earthly beings.
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At the beginning of the Ist half-verse is the
conjunction though “although”, and at the beginning
of the 2nd the conjunction and“and”. Thus, a poly-
token is created. According to the New Russian
Encyclopedia, “Multi-union, polysyndeton is a
stylistic method of constructing a phrase in which
homogeneous members of a sentence are connected
by a repetitive union, often a compositional one. The
multi-union slows down the pace of speech with
forced pauses and thereby emphasizes the role of each
word, creating a unity of enumeration, emphasizing
its purposefulness and enhancing the expressiveness
of speech” [10, p. 54].

It is worth noting that the polysyndeton is also
found in Russian poetry. In the quote from A. Pushkin,
“Oh” is at the beginning of the first, and “when b” is
at the beginning of the 2nd half-verse, and they are
both secondary frequent speeches [10, p. 54].

Oh! Summer is red! I wish I loved you,
When it comes, not the heat, but the dust, yes
mosquitoes, yes flies.

Let us add that the day, as an inanimate being,
cannot return, as animate creatures do. The poet
translated the action of a living being into the
inanimate in the face of the day. And thus, as we
notice, a metaphor was created.

Conclusions. The study showed that English,
as well as Azerbaijani, is rich in phraseological
combinations. At the same time, there are many
somatic phraseological units. All phrasemes are
preserved in philological translations, but in literary
translations in many cases simple words and phrases
are used instead of phrasemes. This, of course, does
not convey the artistic power of the original in a
poetic translation.
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I'aparyp6anmu X. M. XYJIOKHbO-OIIMCOBI 3ACOBH

(HA MATEPIAJII BIPLIIA BAIIPOHA)

Y emammi 0ocaioocyiomuvcsa npuxnaou 06ox pum Batipona 00Ho20 3 senuxux noemis. Icmopis nepexnady

nepesykyemubcs 3 0asix uacie. I{e 00un i3 HAUANCIUBIUIUX NOKAZHUKIG TH0O0CHKOL distibHocmi. XYO0odCcHil
nepexiad, 30Kkpema, noemuyHull nepexia, GUNIUBAC i3 Yb02o npoyecy. B 0anuil vac noemuyHuil nepexiao,
AKUl 30ieaemub s 31 WEUOKUM NPOSPECOM MA NePio0oM PO3GUMKY, CMABUMb cepuo3ni eumocu. Tananogumi
noemu NPUEOHYIOMBC 00 YbO2O BANCIUBO2O THMELEKMYANbHO-N0eMUUH020 3macauts. [loemuynuil
nepexiao, 3 no2nsady, € 2any3io mucmeymsa. [loemuunuili nepexiad 88axcacmvcs yCRiwHuM mooi, Koau
V HboMY 30epicalomvbCst HAYIOHATbHULL OVX, 2APpMOHis, pumm opueinany. [loemuunuil nepexaad sax HOCIl
Yux ceoepioHux ocobausocmetl, 0yoyuu OYXOBHUM MOCHIOM, CMAE HAYIOHAIbHUM HAOOAHHAM HAPOOIs,
AKUM Harexdcums K opucinan, i nepexiad. 3 po3sumxom @hinonociunoi nayku npoorema XyO0odCHb020
nepexiady noemuyHux meopie cmae axmyanvroio. LLlopazy poskpugaromscsa HO8I acnexmu nepexiaoy,
i KodCen HOBUIl ACNeKm 8UMA2Ac HOB020 NO2NS0Y, HOB020 Ni0X00y. AK 8i00M0, XYO0dCcHi 0Opa3z0meopUi
3acobu, maki sx memaghopa, mMemouimis, enimem, nepudpaz ma iHu, 60e3CYMHIEHO, NPUKPAULATOMD
noesiio, Ha0awmo il ICMUHHO NIAMOHIYHO2O0 8U2I0Y Mma NiOHOCAMb ii 8 ouax po3ymHux wumauis. Teopu
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6CIX BENUKUX NOEMIB 2eHIANbHI MUM, WO 8 HUX YKIA0eHd eIUO0KA OYMKA, HECKIHYeHHA 3HAYUMICb, 8iYHO
cyuacHi ioei, i, 36uuaiino dc, 6oHU bazami AimepamypHumu obpazomeopyumu 3acooamu, 6e3 aKux 6yos-
AKUL noemuynull meip 6yoe crabxum i e npugsepmac ysazu. Ha scanw, nepexnadaui inodi ne nepeoaromas
enimemu, WooO ne NOPYWUMU CUITAOTYHUL ¢ipwl i3 oOunadyamu cxkaadie. Lle, nosa cymmuisom, smenutye
XY0o0oicHIO0 yinHicmyb i 3a80ac wikoou imeni noema. Yepes eiiiny obpaszuicmv noesii ne @iobugaecmucs
Y noemuuHomMy nepexnadi, i 8ipui nepemeopioemovca Ha NoGepxHesy ingopmayiro nepexiadaia.

Knrouoei cnosa: noesis, naniesipuii, puma, KOXAHHS, NOEMUYHUL Nepexiad, (ilonociyHull nepexiao,

CMesCKU.
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